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he lifts the box, we see only his wide eyes, the brim of 
his hat and the candy prominent in the foreground. He 
asks Ulah, “Now which do you like better; soft centers 
.. .or hard?” 

There is abundant su^estive dialogue like the latter, 
all of which revolves around Lilah’s fear of pleasure. 
This becomes more obvious later when Lemora offers 
Ulah some wine. Ulah insists it is a sin to indulge in the 
spirits, to which Lemora replies, “Is it a sin to enjoy 
yourself?” Ulah drinks some wine and faints. 


which is just the effects I wanted!' Blackburn external¬ 
izes Liiah’s confusion and exhilaration perfectly with 
his disorienting camera manipulation. 

But all this might make Lemora seem like a purely 
artistic and inaccessible work, which is definitely not 
the case. Not only does the film thrive on Blackburn's 
bizarre mise-en-scene, but also on his outlandish char¬ 
acters. It is evidence of Blackburn's brilliance that even 
these most incredible characters remain consistent 
with his theme. 
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The circumstances accompanying the 1977 Ameri¬ 
can release of Salo, or the 120 Dc^ of Sodom were 
almost as unusual as those depicted in this, the final 
film of Italian director Pier Paolo Pasolini. Advance 
word in Film Comment, Film Quarterly and particu¬ 
larly The Village Voice indicated that Salo feamres 
extremes of sadism, violence and scatology then un¬ 
heard of in a major picmre, and the publicity mills were 
scarcely hampered by the feet that Pasolini himself had 
been brutally murdered on November 2,1975 - nearly 
six months after his film’s completion. 

When the critical verdict remmed from the picture's 
fell 1977 showing at the New York Film Festival, how¬ 
ever, it was clear that the usually softened reception 
given a posthumous work had been abandoned for an 
overwhelmingly negative, often vicious backlash. 

Attacked as both nauseating for its frankness and 
depressing for its bleak ideology, Salo has since 
garnered a reputation as one of the .screen’s darkest 
works. At least in terms of shock value, the intervening 

Salo, or the 120 Days of Sodom: 

Pasolini’s Sadistic Work of Art 

By Donald Farmer 

than exploitation, so Pasolini’s approach to this mate¬ 
rial took a similar intent - with a special emphasis on 
political allegory. 

The worst possible frame of reference for a viewer to 
approach Salo would be with comparisons to films 
where sadism is the main attraction. To quote Pasolini 
from an interview conducted during the filming by 
Gideon Bachmann, “My film is planned as a sexu^ 
metaphor, which symbolizes, in a visionary way, the 
relationship between exploiter and exploited. In sa¬ 
dism and in power politics human beings become 

Pasolini conceded that he was not indifferent to 
whatever salacious appeal the finished film would have 
and said, “1 am surely not planning to create an aestheti¬ 
cally political, puritanical film. Obviously, 1 am fesci- 
nated by these sadistic oigies in themselves. So there 
you have two basic dimensions: the political and the 

Both the film and De Sade's novel have a particular 
numerical emphasis, an aspect which Pasolini amplified 
with some revisions. Ibr example, the book features 
four symbols of French authority: a bishop, a president, 
a banker and their leader, the Due de Blangis, of whom 
De Sade writes, “He may be regarded as the repository 
of every vice and every crime. He has killed his mother, 
his sister, and three of his wives!’ 

Pasolini transformed this group into four equally 
sadistic Italian fascists who abduct 18 teenage boys 


years have seen its violence outdone by the current 
wave of explicit gore films, but even in 1977 the gore 
scenes were hardly as disturbing as one in which 16 
captives are forced to eat their own excrement. 

Anyone femiliar with the Marquis De Sade’s The 120 
Days of Sodom knows that the exhaustive catalog of 
tortures and sexual perversities found therein would 
seem doubtftil material for a major film production, 
much less one by a director who had previously won 
praise fixtm as unlikely an admirer as Billy Graham for 
The Gospel According to Saint Matthew. But just as 
De Sade’s work was intended more as literary rebellion 
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nately observe, assist in, and 
perform. Pasolini added this 
touch so that each would 
have the “philosophical plea¬ 
sure of contemplation, the 
particularly abject pleasure 
of complicity, and the su¬ 
preme pleasure of action!’ 

To carry the Dante com¬ 
parison a step further, Paso¬ 
lini had apparently conceived 


Salo as the first in a trio of 
films corresponding to the 
poet’s Inferno, Purgatory, 
and Paradise. His murder so 
soon after the film’s comple¬ 
tion, howevec has left us with 




ARTCORNER 








the subject is 
exploitative do 
excessively gory For example, bloodletting in Body 
Beneath consists merely of a hand cut on broken glass, 
a quick shot of empty eye sockets, and a minimally 
bloody vampire bit. Amusingly, John Stanley in his 
popular Creature Features Movie Guide describes 
Body Beneath as “Andy Milligan sexploitation” when 
actually the picture is devoid of nudity. The closest the 
film comes to sexual reference is an orgiastic eating 
binge by the disciples of Dracula: Body Beneath must 
be the most sexless piece of sexploitation ever made. 
In feet, Milligan’s films frequently avoid sex and vio¬ 
lence, particularly Body Beneath, Man With Tivo 
Heads and even Biood. In these films, Milligan often 


executed by embedding the pitchfork in a piece of 
wood and harnessing the wood to the actor. And the 
effectiveness of the torture sequences is attributable 
more to Milligan’s skill as an editor (he edited most of 
his films under the name Alan Manson) and less to 
complex prosthestics. Unftirtunately, his excellence as 
an editor materializes only during violent scenes; in 
general, his expository scenes are almost as inept as 
H.G. Lewis’s. Some of the character makeups in 
Tbrture Dungeon are amazingly intricate, particularly 
the abundant rotting corpses and an old hag who 
claims to be a witch. 

Milligan’s other fiim of 1969 and his true “piece de 





1 Bloodthirsty Butchers and... 


Bloodthirsty Butchers, and it’s no 
this film has received the most expo- 
itribution to theatres and drive-ins. 
;an’s most explicit gore film, though 
tend to be isolated (four in the entire 
Jht of a meat cleaver embedded in a 
her’s assistant picking up the innards 
1, tend to be of reduced impact due to 
yy anachronistic squeaky violin music 
an 9 From Outer Space. In the film’s 
hat it has a texture unlike any other 
the intricate art direction and elabor- 
id a certain beauty found usually in 
Sims. Performances vary from broad 
:s to lifeless line delivery by the hero- 
Irene Bebtree. Milligan used Bebtree 
ctures - hopefully she was more fiin 
e is on. Though most of Bloodthirsty 
lal, the screenplay by Milligan tends to 
bit. 

to a major fault in most of his films in 
ly, atmosphere and execution is not 
lligan’s pictures has a story that could 
ghtly original, and each can be traced 
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Flavia, Priestess of ^^olence 

(1975) Starring Florinda Bolkan, Anthony Corlan; 
Produced and Directed by Gianfranco Mingozzi; 
Rated R; 95 Minutes. 

Extremely gruesome Italian import would have been 
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Grave of the Vampire The Visitor CGermanarf) Carradine dies once again in Silent . 


Grave of the Vampire their house in which incest and insanity prevail. Patrick 

(1973) Starring WUliam Smith, Michael Pataki; O'Neal appears briefly as a lawyer for Je&^ Butler, 


hen goes after the girl. Father and son battle and it is 
ames who emerges victorious and assured of his 
jrllriend's safety.. until he himself becomes a vampire 
in the iqxjt! Although plagued with obvious inanities, 
he idea is certainly a mo.st welcome variation on an 
iverworked theme. The film moves along at a brisk 
lace with plenty of violence, though Pyramid trimmed 
ome scenes to achieve a PG rating. Casting is nothing 
hort of inspired. Smith being most appealing as the 
roubled James and Pataki coming oflf as an ideal choice 
or the outwardly normal, calculating Croft. But, 
terhaps above all else, the film is marked by Chase’s 
iippant, cyncial dialogue, the same mark he would 
tring to those episodes of Kolchak: The Night Stalker 
le personally wrote or co-authored. 

- David K. Farley 

Silent Night, Bloody Night 

(1973) Starring Patrick O’Neal, John Carradlne; 
Directed by Theodore Gursha; Rated R; 83 Minutes. 

An extremely bloody tale of an unusual fimiily and 


for bizarre parties. To get even, he released all the 
lunatics who rebelled against the doctors in a night¬ 
marish scene. Bloody Night isvTt a complete bloodbath, 
but is artistically done, with numerous flashbacks used 
to help clarify incidents, and the killing of each official 
illustrated in slow-motion. The characters are well- 
cast, the sets are realistic, and the script is tight. 
Offensive but nicely done. - Marc N. Tompulis 


^^sitor, The 


il9i9) Starring Joanne Nall, Glenn Ford, Mel 
Ferrer. 

Mel Ferrer dressed in a Hare-Krishna robe visits 
earth to warn of the second coming of the devil himself. 
Suddenly, Kathy Ooanne Nail) finds her child Barbara 
acting rather unusual, and one begins to wonder if 
Ovidio Assonitis didn’t get it all out of him with Beyond 
the Door. But this time an extra-terrestrial force seems 
to be causing all the trouble, and it’s up to Ferrer sitting 
atop a building in downtown Atlanta to counter the in¬ 
vasion with vicious doves. Director Paradise uses 
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Atlanta to its fullest advantage, particularly in a spec¬ 
tacular scene set in the Omni Center’s skating rink. 
Assonitis’s story is pretentious but at least manages to 
blend horror and science-fiction with minimal difficulty. 
Visitor appears high budget, with superb makeup and 
effects, and amusing cameos by Sam Peckinpah and 
John Huston. The main problem is that the film falls 
between the never-never land of classy horror and 
bizarre, cultish science-fiction. Scenes feamring birds 
biting into necks and blood spurting are juxtaposed 
with drug-culture, good-natured aliens spewing curses 
at the evildoers. The ideas mesh well but the styles 
don’t, with the cliched “the world is saved” conclusion 
^ddii^ insult to injury. The V&fforoverstays its welcome 
after the first hour. - Barry Kaufman 



‘GP’ rated violettce of 1971 itt Blood and Lace 
(American International Pictures) 

Blood and Lace 

(1971) Starring Gloria Grahame, Milton Selzer; 
Directed by Philip Gilbei^ Rated GP; 87 Minutes. 

Crazy early ’70s exploitation is as sleazy as it sounds 
despite a curious GP rating. Grahame looks withered 
as the owner of a girls school where the nubile young 
smdents are kept from leaving in a variety of ways. The 
entire picture is pretty much typified by the opening 
scene in which a prostitute and her customer are 
caught in the act and bludgeoned with a hammer. The 
great screenwriter Gil lasky was obviously at a loss for 
plot strucmre, as in the end our heroine is found to be 
a murderer. Our hero promises to keep her guilt a 
secret if she’ll marry him, but not before several others 
are hatcheted, meatcleavered, and bludgeoned. Love 
makes for strange bedfellows. - Ralph Darren 


Eaten Alive 

(1976) Starring Neville Brand, Mel Ferrer; Directed 
by Tobe Hooper; Rated R; 90 Minutes 
Also known as Starlight Slaughter and Death Trap, 
Tobe Hooper’s first film after Texas Chainsaw Massacre 
apparently didn’t turn out to his satisfection according 
to a recent interview. Still, Eaten Alive stands well 
above last year’s The Funhouse thanks to several mem¬ 
orably eccentric characters, a great electronic/country 
soundtrack, and the kind of Texas-slime atmosphere 
Hooper is so fond of It’s hard to believe Neville Brand 
is quoting lines from a script when he carries on 
muttered monologues after each semi-e?q)licit murder, 
but 1 can’t think of a role he’s had more fun with (or 
eaten so much scenery in). He gets particularly excited 
in monologues concerning his more vividly dispatched 
victims. A real shame his part wasn’t bi^er since we’re 
treated to (among other things) the sight of Finley 
groveling before his wife Marilyn Bums - be^ng her 



More blood and a shot to the head in Tcdre Hoop¬ 
er’s Eaten Alive (1976) (Virgo Int.) 


to grind a lit cigarette into his eyes. Ms. Bums has a few 
minutes less screaming to do here than in Chainsaw, 
but it’s nice to see her providing some continuity 
between Hooper’s two earliest and most enjoyable 
horror films. Despite the more liberal use of blood, 
Eaten Alive doesn’t match the tension of Chainsaw, 
but it remains a highly worthwhile example of the type 
of drive-in horror that low-budgets serve best. 

- Donald Farmer 

Night of the Witches 

(1970) Starring Keith Erik Burt, Kathryn Loder; 
Directed by Keith Erik Burt; Rated M; 78 Minutes 
Could only be made in the early ’70s. A bogus 
preacher (atrociously portrayed by Burt) travels by 
mule and goes around blessing pretty young things. 
Soon he steals a car and winds up traveling to a deso¬ 
late island inhabited by a murderous coven of Cali¬ 
fornia witches. A real estate company has been sending 
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jmarter and takes full advantage of the situation, but 
soon realizes he should have remained home “blessing” 
[he native females. Entertaining piece of horror sex- 
aloitation. - Andrew MacDougall 


Demon Rage 


[a.k.a. Satan’s Mistress) 

Starring Britt Ekland, John Carradine; Directed 
by James Polakof; Rated R; 86 Minutes. 

Weakly scripted grindhouse favorite features Lana 
iVood as a sexually frustrated housewife who is visited 
in the wee hours of the night by a black-caped visitor. 
Soon Lana’s family goes through hell as they try to 
reach their mom, who by now is satisfied with secluding 
herself in her bedroom and painting wild portraits of 
the mysterious visitor. As it turns out, the mystery man 
is none other than Satan himself, and it isn’t long before 
heads are being lopped off on a guillotine that just 
happens to be in the basement. Abundant nudity and 
sufficient gore have kept this one on the lower half of 
double-bills for years, its title being altered for every 
subsequent re-release (it also turned up in 1977 as 
Bride of Satan). Polakof s direction is fine, but the 
script contains too many incongruities that considerably 
reduce the film’s impact. For example, what is a 
guillotine doing in the ba.sement? Why is the family so 
stupid that when they hear mom gasping and panting 
in the bedroom, they can’t figure out what’s going on? 
Where do all the disciples of Satan come from at the 
film’s conclusion? Why does Britt Ekland receive top 
billing when she’s in the picture for 5 minutes? Poten¬ 
tially excellent horror movie ruined by incomprehen¬ 
sible conclusion; definitely worth a look. 

- Ralph Darren 

Keep My Grave Open 


nobody is actually on top ot Carr. But Brownngg se 
to lose focus as the film wears on, uncertain a 
whether he is making a violent exploitation piece 
psychological drama. The several murders in the 
are treated inconsistently, with one showing notl 
and another wallowing in blood. Neither angl 
well-developed and the final result is a bizarre 
triguing but ultimately disappointing curiosity. A t 
see for the obscure horror completist. 

- Barry Kaufi 



reals for her Oil ■ 1 

1 folks stop by 

tomacb, neck 

lings are okay Y 


Camilla Carr • Gene Ross 

Direcled I Produced by 

Si. Brownrigg 


MINI-REVIEWS 










MINI-REVIEWS 



problem: rrancis tries so naro to develop mood 
mosphere that he abandons a contemporary 
ich for most of the film. As a result, when an 
tent bit of action like a stabbing or dismember- 
:omes around, we are left with absolutely blood- 
iggestion. Then Francis reverses his approach 
the last five minutes shows an extremely graphic 
luring a saw pushed into a man’s head. Though 
Hilly lensed by John Wilcox and well-acted by 


The only violence in The Ghoul (1975) 


Cushing, it is easy to see why this anachronisti 
drama has remained so ignored. Ending is antic! 
to say the least. - Barry Ka 

The Virgin Witch 

(1972) Starring Ann Miehelle, Patricia F 
Directed by Ray Austin; Rate R; 80 Minute 
Cheesy but fun, this British production is n 
sexploiter with sufficient rituals and spell-cas 
satisfy the supernatural angle. Real-life sisters Ai 
Vicki Michelle become involved with several; 
cult members, which leads to Anne gaining 
occult powers of her ovm. Softcore sexual a< 
result. Vicki’s male interest is Keith Buckley, 
remembered as the scorpion victim in Dr. Phib 
Again, and though her sister appears through 
film as a slightly less-than-virgin witch, this 
appears responsible for launching Ann’s mini 
career in House of Whibcord and The Haunt 
- Donald 


lerick, Stephanie I 








lady gets a knitting needle in Schizo 11977) 

needles pushed through their heads and their feces 
pounded in by sledgehammers. Scripter David McGil- 
livray throws in an unncessary supernatural angle 
involving a seance scene, and finally wraps things up 
with one tremendous, well-calculated twist. By this 
time Walker had become an artistic, more restrained 
director and presented material in a more entertaining 
manner. Examples of his clever transition devices 
include a closeup of a pen circling a pici tin >h mg 
into a twirling ice skate, or a chugging locomotive 
abruptly becoming a pounding weaving machine. But 
of course. Walker’s mise-en-scene lies firmly attached 
to grotesque attractions, be it a knitting needle emerg¬ 
ing from an eyeball or a knife slicing into bloodied skin. 
Schizo rivals Walker’s 1974 film Frightmare in its 
disgusting setpieces, while being as dramatically excel¬ 
lent as 1973’s The Comeback - a film that featured a 
bravura performance by singer Jack Jones. As Hollywt^ 
chums out slasher cheapies by the dozen, it is refreshing 
to look back on Walker’s stylized treatment of fairly 
standard material. - Donald Relizzo 

Murder Clinic 


expose the true murderer. The violence is typical of 
the late ’60s Italian horror film: razor slashings that 
show us the razor striking and the messy aftermath, but 
few elaborate effects. In the context of an above- 
average story this subtlety is infinitely preferable to 
distractingly complex Savini throat slashings and dis- 
embowelments. - Marc Tompulis 

Simon, King Of The Witches 

(1974) Starring Andrew Prine, Brenda Scott; Di- 


appearmg m )unk like Orizzlyana town that Dread 
Sundown. Much of the credit for Simon should go 
Robert Phippeny’s very original script which lands tl 
fantasy premise into a setting where politics and dr 
dealing play reactive hands. A couple of hippie dealt 
who say, “Hey man!” as often as Cheech and Chong a 
after Simon to curse a pesky narc. Meanwhile, Simon 
busy romancing the District Attorney’s daughter ( Brt 
da Scott) and working on his “effluvial condenso; 
and there’s even a scene featuring Warhol star Ulti 
Violet as the head of a neighborhood witches’ covt 
Originally released on a double bill with the tep 
Werewolves On Wheels. Simon still ooos uo at drii 
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The retarded boy is hung by a vengefld Camille 
Keaton in the despicable I Spit On Your Grave 


that they are witches and plan to sacrifice his new 
lover. She is chased by the witches and prefers jumping 
off a cliff and cracking her skull open on the rocky 
shore to being sacrificed. Mario returns to his apartment 
to find the witches (whom he thought he had de¬ 
stroyed ), with Monica Randall leading them, preparing 
to bring bim back to tbe mountain. There are several 
nice touches, like a little girl mysteriously appearing in 
Mario's negatives, or the innovative soundtrack, but as 
is common with many foreign horror films, the plot is 
minimally developed and nonsensical. For instance, 
we are never told how the witches survived Mario’s 
attack - we are simply left to assume because they are 
witches they can't be killed. Photography by Ramon 
Sempere obviously tries to be arty but seems rather 
pretentious in this context. TV prints contain consider¬ 
able violence but have been cleansed of frequent 
eroticism present in the original version. Exaggerated 
horror film benefits from its own weirdness. 


castrates, hangs and axes her tormentors. Writer, 
producer and director Meir Zarchi is so unconcerned 
with art that I ^t On Your Grave contains no music, 
with dull background noises usually predominant. 
Absolutely the lowest common denominator in “hor¬ 
ror” filmmaking. - Ralph Darren 

I Dismember Mama 

(1974) Starring Zooey Hall, Geri Reischl; Directed 
by Paul Leder; Rated R; 88 Minutes. 

Cheap American sickle that played on a double bill 
with Blood-Spattered Bride and sported an ad campaign 
that encouraged patrons to pick up an “upchuck cup” 
at the box office. Hall plays a sexually deprived young 
man who considers his mother a whore because she 
remarried. As could be expected he considers all other 
females to be like mom, so he rapes a nurse at the 
mental institution, his maid, or any other pretty thing 
that happens to be around. After he escapes he goes 
after mother, whom he eventually does dismember. 
Nasty film starts with heavy doses of skin and moves 
onto heavy doses of blood pouring out of knife wounds. 
Some interesting lighting and hilarious overacting 
(Zooey Hall seems particularly fond of screaming, “My 
mother’s a whore!” at the top of his voice) make up the 
film’s only redeeming qualities. Purulent sleaze might 
be entertaining to those who aren’t easily offended. 

- James Masters 

Fury Of The Wolfman 

(1970) Starring Paul Naschy, Perla Cristal; Di¬ 
rected by Jose Maria Zabalza; Not Rated; Spanish 
Version 95 Minutes (TV Version 90 Minutes). 

Third and possibly worst in Naschy’s.Waldemar 
Daninski wolfman saga bas him killing his unfaithful 
wife only to be placed under the power of a mad 
female scientist.. .and his former lover. Seems she isn’t 
terribly original and is once again trying to return the 
dead to life for her diabolical purposes. Naschy’s 


- Donald Reltzzo 

I Spit On Your Grave 

(1980) Starring Camille Keaton; Directed by Meir 
Zarchi; Rated R; 96 Minutes. 

People frequently debate tbe merits of Friday the 
13th, Maniac, and other storyless gore pictures; anyone 
who defends I Spit On Your Grave must be hopelessly 
perverted and/or very limited in their exposure to film 
in general. Technically, / On Your Grave is one of 
the most inept in recent years, with torturously dull 
editing and basic nonmotile pomo-style camerawork. 
In fact, tbe scope of the screenplay would’ve fit nicely 
into a 20-minute Mitchell Bros, peep-show reel. A 
young, not very pretty female writer (Camille Keaton) 
travels to her summer cabin for solitude but instead 
gets raped and beaten by three rednecks and their 
reluctant retarded “buddy.” She returns and predictably 
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House Oat Frontiers, The 


^ (1976) Starring Geraldine Chaplin, Tony Is- 
bert; Directed by Allan Pecudio; 99 Minutes; 
Not Released in the US. 

Complex, intense Spanish horror thriller features 
superh performances and an intricate plot. A 23 year- 
old man named Daniel (Isbert) moves to the big city to 
make something of himself A kind old man offers 
assistance and introduces him to a group of .senior 
citizens who assign him the task of finding a joung lady 
named Laura Campos. As more unusual events occur 
Daniel tries to decline his assignment, but is subtly 
told "that would not be a wise decision” As the plot 
thickens, Daniel falls in love with Laura, who tells him 
that the folks at the House Out Frontiers delight in tor- 
mring specified individuals for large monetary rewards. 
In the end, all is futile as Laura and Daniel end up bleed¬ 
ing to death with hundreds of needles stuck into their 
bodies. Profound film uses extreme bloodiness sparing¬ 
ly for maximum effect. - James Masters 

Slaughter Hotel 

(1974) Starring Klaus Kinski, Rosalba Neri; Direct¬ 
ed by Fernando Di Leo; Rated R; 100 Minutes. 

Hallmark import released by American International 
is possibly the sleaziest “horror” film in history. Weak 
plot revolves around a hospital which houses perverts 
convicted of sexually violent crimes. Between seducing 
some of the more voluptuous nurses, Rosalba Neri 
“assists” the frustrated patients with their needs which 
pleases them for a while. But nobody is happy when the 
nurses start getting explicitly disemboweled. To make 


certain the audience receives the most extreme over¬ 
saturation of bloodletting possible, De Leo has patients 
shot in the head at the sli^test sign that they might be 
the murderer. Their brains and bits of skull splatter 
vividly onto the white hospital walls. Rjrtunately, they 
don’t kill the cleaning lady Director of photography 
Branco Villa tries hard to make things look less im¬ 
poverished but doesn’t succeed. Still, his attractive 
lensing does no harm. Thily exceptional musical score 
by Sylviano Spadaccino helps make the nauseating 
goings-on more palatable, but it doesn’t help enough. 
Yet another film Kinski would prefer to forget that he 
ever made; not a had film to foiget. - Barry Kaufman 

W(tchmaker, The 

(1969) Starring Anthony Eisley, Alvy Moore; Writ¬ 
ten, Produced and Directed by William O. Brown; 
Rated M; 109 Minutes. 

Overlong film has something for everybody. Eisley 
plays a deranged witch’s assistant who fetches young 
lovelies for his demanding master. She’s a wicked old 
witch who needs blood to help her return to her 
deceiving, youthful form. As with many ‘M’ rated films 
of the late ’60s and early ’70s, there is plenty of teasy 
nudity and syrupy blood, though Brown seems to 
censor himself on occasion. Most of the shots avoid 
showing breasts, with the top of the frame either above 
or below the exposed portion. But there is some rather 
risque action involving two very close girlfnends, as 
well as some nifty gore as Eisley hangs his victims ftom 
tree branches, slits their throats, and collects the blood 
in a bucket. Technicolor photography of the Louisiana 
bayou lends more atmosphere to The Witchmaker 
than it deserves. Performances by all except Eisley are 
barely passable, and interminable speculating between 
dull male leads might induce drowsiness. Contains an 
unusual slow-motion shot (that lasts over a minute) of 
a nude woman fleeing from Eisley holding her boohs 
between her elbows. She eventually knocks herself out. 

- Ralph Darren 

Horror Hospital 

(1973) Starring Michael Gough, Robin Askwith; 
Written and Directed by Anthony Balch; Rated R; 
86 Minutes. 

Another Hallmark import, this time from Britain and 
more intelligent than their usual product. Askwith is a 
young punk on his way to a vacation at “Dr. Storm’s 
Hairy Holidays!’ Dr. Storm (Michael Gough) isn’t fond 
of teenagers and uses them in his brain control exper¬ 
iments. As Askwith is about to get onto what’s happen¬ 
ing, Storm orders his death. Dennis Price appears briefly 
as a cheery real estate tax collector until he is decapi¬ 
tated by Gough’s lethal car. Lots of gory decapitations 
and even an ick>' monster at the conclusion make this a 
fest-paced, macabre piece. Better direction would’ve 
been an immense help. - Ralph Darren 
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a lady vampire is beside her and rips 
open the victim’s dress. The long 
shot of the scene is cut. Naschy hits 
her again with the whip and once 
more the shot of her back is removed. 
We see a closeup of a lady vampire 
with whipping noises in the back¬ 
ground. TTien a shot from behind 
Dracula showing his handiwork is 
removed. All three vampire ladies 
walk towards the dying victims and 
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NASCHY CORNER 




town. Missing is a 
lale vampires suck 
ids, Dracula has a 
ce. So by deleting 


Dmculds Great Love is i 

only is it extremely gory, it is highly erotic as well. Even 
scenes without nudity had to be cut for TV due to their ■ 
sexual overtones. In addition, there is lovemaking be- 
tween Naschy and tvw> of the girls, and between many .1 
of the ladies themselves. Loud, echoing sighs are dubbed Vic Winner meets a gory end in Naschy’s story 
over many of the lesbian scenes, adding an eerie, 
otherworldly dimension. 

But let us not stray from reality; in the final analysis, 
as profound as it might be, DraaMs Great Love is 
essentially fency exploitation, the same way the current 
Not A Love Story is essentially 6ncy pornography It 
must be considered as such, and not grouped with 
Fellini or at the same time with Jess Franco (though 
certainly Franco’s best work rivals DracuUs Great Love 
in visual attractiveness and atmosphere). 

In the realm of the horror film, Dracula’s Great Love 
is significant indeed. Naschy states it perfectly when he 
says, “It is unusual that the title is not going to be 
remembered as Dracula Has Risen From the Grave or 
Dracula, Prince of Darkness. It has many good moments Heavy-duty eroticism in this slow-motion sequerute 
and is a very important title in my filmography!’ from Dracula’s Great Love 


—Back Issues- 

Demonique #1 features a Paul Naschy film history. Horror Express, Hallmark Films (who brought 
you Last House on the Left, Don’t Look in the Basement, ad nauseum). Last Man on Earth, 
Incredible Melting Man and more. $3.75 

Demonique #2 includes “Romero and the Living Dead,” or the impact Night of the Liinng Dead 
had on the horror film industry here and abroad. Also articles on The Haunting, Horror Rises 
from the Tbmb, videocassette releases. House of the Living Dead, Mini-Reviews and more. $2.75 

Demonique #3 features an extensive article on “Hispanic Horror Films,” covering Spain to Mexico. 
Also analysis of Weretvolf vs. Vampire Woman, Monster a Go-Go, Ibtver of Evil, a comparison of 
Texas Chainsaw Massacre and Mother’s Day and more. 

ORDER FROM: 

All Horror Video 
18070 S. Halsted 
Homewood, IL 60430 
Add. 75 postage. 
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Tigon Studios and 

Blood on Satan’s Claw 


A studio of decidely 
minimal output, Tigon 
is behind some superb 
’70s horror films. Their 
worst they weren’t di¬ 
rectly responsible for; 
Tigon imported Caul¬ 
dron of Black back in 
1967, a decent but slow 
mad wife tale with an 
ailing Boris Karloff as a 
blind sculptor. Their 
best. Beast in the Cel¬ 
lar, Doomwatch, and 
Blood On Satan’s 
Claw, represent some 
of the finest British hor- 

In addition, Tigon 
had in their favor di¬ 
rectors such as Michael 
Reeves, Peter Sasdy, 
Vernon Sewell, Freddie 
Francis and Piers Hag¬ 
gard. Some of these men had already proven themselves 
as directors; others like Michael Reeves and Piers 
Haggard got their first genuine support from Tigon. 
Under their banner Reeves made Witchflnder 
General (1968) and The Sorcerors (1967). Witch- 
flnder's a vicious, moody tale starring Vincent Price 
thta unfortunately was chopped down to a ‘PG’ rating 
by American International’s censors and dlmwittedly 
released as The Conqueror Worm. Only British prints 
of this film are complete. The Sorcerors is the occult 
tale of an old couple who receive visceral thrills tlirough 
a young man they psychologically control. This was 
Reeves’ second feamre film, and contained the most 
well-defined personages of any of his works. Violence 
and nudity are minimal - it is later that Tigon became 
interested in the more explicit opportunities the horror 
film offered. 

Less exceptional, though still talented, is Vernon 
Sewell, who made Curse of the Crimson Altar (1968) 
and Blood Beast Terror (1967). As a director, Sewell 
is efScient, basic and straightforward. Curiously enough 
his films contained littie evidence of style, and it can’t 
be said by ju,st watching these two films that they are 
obviously directed by Vernon Sewell. Neither of the 
screenplays are exceptional, but Crimson Altar boasts 
Boris Karloff , Barbara Steele, Christopher Lee and 
Michael Gou^ in the cast, and Blood Beast Terror 
stars Peter Cushing. Crimson Altar contains several 


excellent scenes, including a rousing fiery finale, but is 
poorly paced and is filled with dull stretches. Blood 
Beast Terror has a more powerful screenplay but is 
terribly mild, desperately in need of action or violence 
or both to give it some life. 

More forgettable is Michael Armstrong’s pedestrian 
treatment of an even worse script entitled Horror 
House. Frankie Avalon is out of place, spending the 
night in a haunted house with his buddies and having 
to attempt a real performance after leaving Annette 
Funicello. Several gory scenes, including a neck slashing 
were ^ain trimmed (though not totally eliminated) by 
American censors, causing Horror House to be less 
watchable than it was in the first place. 

Peter Sasdjfs Doomwatch (1972), although it svasn’t 
commercially successful in the United States, is a 
significant ecological thriller. Ian Barmen stars as a 
visitor to an island that houses a small fishing village. 
Nobody on tbe island wants to accommodate Bannen. 
He finally finds lodging at a small inn but hears strange 
noises in the night. Eventually he finds that industrial 
pollutants in the sea water have caused incredible 
deformities in the villagers’ bodies. In the end it comes 
down to a battle between the townspeople who want 
to be left along, and Bannen who wants to help them. 

Doomwatch is what 1 consider the first of the 
Tigon trilogy; a group of three films that are recog¬ 
nizably similar in quiity, approach, atmosphere and 
musical accompaniment. Tlie characters in all three 
are oppressed by some force. In Doomwatch it is 
pollution, in Blood on Satan’s Claw it is the devil, and 
in Beast in the Cellar it is a crazed war veterarts’ 



Americans censored the more violent portions of 
this sacrifice in Blood on Satan’s Claw. 



A victim of sea pollutants 
fM Doomwatch (1972) 
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dominance over his two aging sisters. More importantly, 
all three are beautifully photographed - in fact, though 
they are in the horror genre, all three are exquisitely 
appealing works. 

Beast In The Cellar suffers mainly from lackluster 
direction byjames Kelly, who was either very fascinated 









A Succinct Tigon 
Filmography 


1967: 

Cauldron of Blood Blind Man’s Bluff)-, Starring 

Boris Karloff, Viveca Lindfores, Jean-Pierre Aumont; 

Written, produced, and directed by Santos Alcocer 
(Edward Mann U.S. pseudonym) (Tigon distributed 

Sorcerors, The, Starring Boris Karloff, Catherine Lacey, 

Ian Ogilvy, Susan George; Written and directed by 
Michael Reeves (Tigon’s first fully financed production) Patrick Wymark picks up the bloody knife with 
Blood Beast Terror, Starring Peter Cushing, Ian which his nephew severed his own hand inBXood 
Bannen; Directed by Vernon Sewell On Satan's Claw 
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Obscure Horror *Zines 


There are innumerable fan magazines dealing with 
the horror, fantasy and science-fiction genres. In this 
section 1 will discuss those that I have found most 
valuable, and those that aren’t available at your comer 
newsstand. 

CiueFau 

Randall D. Larson 
P.O. Box 70868 
Sunnydale, CA 94086 

Larson’s Cinefan is a rather incredible beast. Only 
two issues have been published - * 1 in 1974 and *2 in 
1981, but what issues they were! * 1 covered everything 
from Godzilla to Son of Blob to Land Unknonm, with 
thorough pieces like Howard Clegg’s “Performers in 
the Horror/Fantasy Cinema: 1950-1960” and Greg 
Shoemaker’s “Romantic’s View of the Toho Legend.” 
Onefan *2 consisted of 62 pages of teeny tiny type and 
equally miniamre stills. Contents included an excellent 
analysis of the obscure Filipino horror Superbeast, the 
uncut version of Vampire Circus, and even a feature 
entitled “Horrors Come and Gone” which discussed 
Naschy, Horror Hospital and other unusual titles. 
Unfortunately, the latter article took a rather highbrow 
attitude and poked fun at the films instead of informing 
about them. Still, *2 is a very valuable volume, and 
Randall has informed me that there are a limited number 
of copies available at the ridiculously low price of 
S2.00 plus S.50 postage. Grab one if possible. The 
good news is that Randall is planning Cinefan *3 for 
mid-1983. Contents will include interviews with 
Michael Lee (producer of Clonus Horror), Don Dohler 
(Fiend and his upcoming Nightbeast), and analysis of 
Ugetsu, Kwaidan, Seizure, To the Devil a Daughter 
and much more. Copies can be reserved for $2.50. 



GaryJ. Svehla 

5910 Glen Falls Avenue 

Elatimore, MD 21206 

Gary’s magazine has received some decent distri¬ 
bution as of late, though only in selected comic book/ 
movie meorabilia shops. TTie mood is somewhere 
between a sophisticated Famous Monsters and a 
horror-oriented American Film. Articles like “The 75 
Greatest Scares” are cute but not very informative. 


Stuff like “Forgotten Faces of Fantastic Films” is 
MidnightMarqueds (affectionately known as MidMar) 
bread and butter. Unfortunately, MidMar has put one 
wheel onto the beaten track, the latest issue featuring 
E.T. on the cover. Discouraging, to say the least. Still, 
MidMar contains intriguing gems; i.e., interviews with 
John Carradine, career histories of underrated genre 
actors like George Zucco... worth $3.00 to wade 
through the excess and get to the heart of Midnight 
Marquee. 



George Stover 
P.O. Box 10005 
Baltimore, MD 21204 

Cinemacahre is more slick and resultantly more 
mainstream-oriented than the previous two ’zines, but 
like MidMar each issue contains several pleasant sur¬ 
prises. Usually one half of this 5” by 8” ^ossy mag is 
filled with well-written albeit predictable anicles on 
Empire Strikes Back, RT, etc. However, there is also 
terrific stuff like interviews with John Agar and Nicholas 
Meyer, and offbeat cover^e of 3-D films, fantasy and 
horror soundtracks, and more. If it sounds like I’m 
partially condemning Cinemacahre, it is only due to 
personal preference. The magazine is worthwhile, 
attractively presented and consistently literate. Contact 
George for information concerning the latest issue. 


MadMovies 

Jean-Pierre Putters 
248 Bd de Stalingrad 94500 
Champigny/Mame France 
Can’t read French? No problem, for Mad Movies 
contains enough rare stills, ad mats and illustrations to 
keep your eyes occupied. Jean-Pierre covers the films 
that Demonique is made of A recent issue had 15 
pages devoted to the Spanish horror cinema, but you 
must take heed if you re the victim of a weak stomach. 
Jean-Pierre pulls no punches In his still selection. If you 
can find a friend who reads French, you can get a 
first-hand account of the Sitges Horror Festival, or 
information on superb foreign horror pictures that 
might never see American release. Rumor has it that 
Jean-Pierre has ceased publi.shing Mad Movies, which 
is a shame. However, back issues of many editions are 
still available. Make eveiy effort to contact Jean-Pierre 
and obtain some. 
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DMQ’s Video Update 

As the video software market booms, more and more A smaller company, Planet Video, offers some truly 
valuable horror obscurities are becoming available, bizarre titles. One of the most ofibeat is feriejMtdntg*/ 
Due to most video stores’ inability to stock complete Horror Show (see “Italian Exorcists” article in this 
selections, many fims aren’t aware of the vast array of issue), an Exorcist spinoff done with style and enthu- 
titles now available. Demonique has now solved this siasm. Just as stylish, if somewhat more excessive, is 
problem with “All-Horror” Video. The walk-in store in Nightmare featuring some sickening “X” rated special 










ISBN 0-938782-02-9 



Here's a 
ook you 
will use 
for years 


to come. 


AVAILABLE NOW! 


VIDEO SCREAMS is the only guide designed for 
you-the horror, science fiction and fantasy fen. 


It contains over 650 titles, and provides alternate titles, year of release, 
director, leading actors, running time, plot summary, brief revievy rating, 
video format (VHS, BETA, or CED or LV disc) and video source or sources 
for each film. It also tells you if the film was made in black and white or 
color. The book contains additional information covering video equipment, 
mail order and video swapping, renting vs. buying tapes, video specialty 
magazines, addresses for all video sources mentioned, care and feeding 
of your videotapes and discs, an extensive index of directors and their 
films, and is illustrated with more than 120 stills. 


By John McCarty, author of SPLATTER MOVIES 
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